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Blank  leaves  added  during  restorations  may  appear 
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possible  image  /  Les  pages  totalement  ou 
partiellement  obscurcies  par  un  feuillet  d'errata,  une 
pelure,  etc.,  ont  ete  fiimees  a  nouveau  de  fa^on  a 
obtenir  la  meilleure  image  possible. 

Opposing  pages  with  varying  colouration  or 
discolourations  are  filmed  twice  to  ensure  the  best 
possible  image  /  Les  pages  s'opposant  ayant  des 
colorations  variables  ou  des  decolorations  sont 
fiimees  deux  fois  afin  d'obtenir  la  meilleure  image 
possible. 


This  item  is  filmed  at  the  reduction  ratio  checked  below  / 

Ce  document  est  filme  au  taux  de  reduction  indique  ci-dessous. 


lOx 

14x 

18x 

22x 

26x 

30x 

,/ 

4 

12x 


16x 


20x 


24x 


28x 


32x 


The  copy  filmed  here  has  been  reproduced  thanks 
to  the  generosity  of: 

Montreal   Museum  of  Fine  Arts 
Library 

The  images  appearing  here  are  the  best  quality 
possible  considering  the  condition  and  legibility 
of  the  original  copy  and  in  keeping  with  the 
filming  contract  specifications. 


Original  copies  in  printed  paper  covers  are  filmed 
beginning  with  the  front  cover  and  ending  on 
the  last  page  with  a  printed  or  illustrated  impree- 
sion,  or  the  back  cover  when  appropriate.  All 
other  original  copies  are  filmed  beginning  on  the 
first  page  with  a  printed  or  illustrated  impres- 
sion, and  ending  on  the  last  page  with  a  printed 
or  illustrated  impression. 


The  last  recorded  frame  on  each  microfiche 
shall  contain  the  symbol  —^(meaning  "CON- 
TINUED"), or  the  symbol  V  (meaning  "END"), 
whichever  applies. 

Maps,  plates,  charts,  etc.,  may  be  filmed  at 
different  reduction  ratios.  Those  too  largu  to  be 
entirely  included  in  one  exposure  are  filmed 
beginning  in  the  upper  left  hand  corner,  left  to 
right  and  top  to  bottom,  as  many  frames  as 
required.  The  following  diagrams  illustrate  the 
method: 


L'exemplaire  film*  fut  reproduit  gra^  i  d  la 
gAn^rosit*  de: 

Musee  des  Beaux-Arts  de  Montreal 
Bibliotheqje 

Les  images  suivantes  ont  ixi  reproduites  avec  Is 
plus  grand  soin,  compte  tenu  de  la  condition  et 
de  la  nettet*  de  l'exemplaire  film*,  e:  en 
conformit*  avec  les  conditions  du  contrat  de 
filmage. 

Les  exemplaires  originaux  dont  la  couverture  en 
papier  est  imprimis  sont  film«s  en  commencant 
par  le  premier  plat  et  en  terminant  soit  par  la 
derniire  page  qui  comporte  une  empreinte 
d'impression  ou  d'illustration,  soit  par  le  second 
plat,  selon  le  cas.  Tous  les  autres  exemplaires 
origiriaux  sont  film*s  en  commencant  par  la 
premlAre  page  qui  comporte  une  empreinte 
d'impresslon  ou  d'illustration  et  en  terminant  par 
la  derni*re  page  qui  comporte  une  telle 
empreinte. 

Un  des  symboies  suivants  apparaitra  sur  la 
dernidre  image  de  cheque  microfiche,  selon  le 
cas:  le  symbole  -^  signifie  "A  SUIVRE ',  le 
symbole  V  signifie  "FIN '. 

Les  cartes,  planches,  tableaux,  etc.,  peuvent  etre 
film6s  *  des  taux  de  reduction  diff*rents. 
Lorsque  le  document  est  trop  grand  pour  etr  : 
reproduit  en  un  seul  clich*,  il  est  film*  ^  partir 
de  I'angle  sup*rieur  gauche,  de  gauche  *  droite, 
et  de  haut  en  bas,  en  prenant  le  nombre 
d'images  n*cessaire.  Les  diagrammes  suivants 
illustrent  la  m*thode. 
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ART    ASSOCIATION    OF    MONTREAL 


KXIIIJUTION.  MAY.  1879. 


THE    GIBB    COLLECTION. 


CATTLE  RETURNING  FROM  PASTURE.       '■»>  x  li^    T.  A.  VERWEI 


LAKE  COMO,  (Italy) 


65  X  i;i    S.  R.  PERCY 


;j.    SURREY  WOODLANDS,  (Autumn)  -  M\  13    R  W.  HULME 


4.    WINTER  SCENE  IN  HOLLAND, 


r.o  X  aa    W.  VESTER 


5.    A  VIEW  NEAR  IIAARLEM,  (Holland)  51  x  33    W.  VESTER 


0.    THE  OLD  TOWN  OP  HOORNE,  (Holland)       50  x  34    W.  KOEKKOEK 


7-    CORDOVA,  (Palace  of  the  Moorish  Kings)       52  x  34    F.  BOSSUET 


8.    THE  SCHOOL  MISTRESS'  FETE  DAY,  14  x  3G    F.  VERHEYDEN 


n.    THE  LLYN  IDWAL,  N.  WALES,  (Sunset)       74  x  36    S.  R.  PERCY 


10.    MOUNT  PILATE,  (Lake  Lucerne) 


49  X  33    F.  ROFFIAEN 


11.    A  PINCH  OF  SNtT'T?, 


42  X  34    P.  VERHEYDEN 


12.    A  GOSSIP  AT  THE  SPRING,         -      '!'>  ^  ao    E.  J.  COBBETT 


29. 


13.    THE  CONFIDANT, 


41  X  2:i    F.  VERHEYDEN 


14.    THE  STUDIO  OF  JEAN  BREUGHEL,  U  x  M    F.  KRAMER 


30. 
31. 


15.    SHEEP  Ai^D    GOAT, 


1 7  X  33    E.  VERBOECKIIOVEN 


32. 


16.    MOZART  PLAYING  BEFORE        ,   \  ,,,,  ^  ,,,    ^   PINELLI 
THE  PRINCE  DE  CONDE,  i 


33. 


17.    LAKE  ZUG,  (Switzerland)  - 


(50  X  to    E.  A.  E.  NYHOFF 


34. 


18.    EYOTT  ON  THE  THAMES, 


13  X  27    J.  TENNANT 


35. 


19.    LAKE  WALLENSTADT, 


cI  X  10    J.  BUTLER 


20.    SEAPORT  OF  CALAIS 


51  x3l     F.  MUSIN 


21.  LAKE  OF  THE  FOUR  CANTONS,        "H  x  41    J.  BUTLER 

22.  A  WAYSIDE  INN  IN  FLANDERS,     r>i  x  10    W.  VERSCHAUR 

23.  THE  VILLAGE  OF  BEILSTEIN       1   3.,  ^  ,,,     ^  STANFIELD 

ON  THE  MOSELLE,  i 

24.  S-:.'.  MATTHIAS  CHURCH,  (Treves)     ^^^  x  21     G.  STANFIELD 


25.    FLEUR  DE  LIS 


18  x  24    J.  H.  S.  MANN 


26.    SEAPORT  OF  VEIRE,  ,   \  57  x  38    J.  A.  RUST 

"^^  (Dutch  Naval  Arsenal)  ( 


27=    MOUNTAIN  SHEEP, 


U  x21    J.  C.  MORRIS 


28.    THE  GRINDENWALD  AND  1  5,  x  32    J.  BUTLER 

WETTERHORN,  i 


29     PREPARING  TO  DECORATE  1  ,^q  ^  33    j.   h.   HEYERMANS 

'^"'  THE  CHURCH,  / 


THE 

30.  GRANDMA'S  PANCAKES 

31.  HIS  PORTRAIT, 


27  X  23    H.  SALENTIN 
25  X  21    H.  SALENTIN 


32. 


EHRENBREITSTEIN,  (on  the  Rhine)  51  x  31    J.  WEBB 


'VI     THE  VILLAGE  OF   FLUELLEN,  \    ,j8  ^  2i»    T.  ROFPIAEN 
"^'^'  (Lake  Lucerne)  J 


34.    A  VILLAGE  FAIR  IN  KENT, 


49  X 


■M)    G.  A.  WILLIAMS 


THE  DISTANCE,  ^ 

36.    ON  THE  SHOBE  OP  I^E_^^_|    ,,  ,  „    |  ^gJgSmV^ 


37.    A  ZEELAND  LADY, 


38.    CRD  PLAYERS, 


39.    A  VILLAGE  MARKET, 


40.    VILLAGE  POLITICIAN, 


3C  X  29    E.  NOTERMAN 


23  X  27    C.  DE  VYLDER 


20  X  IC    F.  DE  BRACKELEN 


19  X  1 1    P.  DE  BRACKELEN 


41.    A  GOOD  TIME,  (Skating  in  Holland)  24  x  20    P.  DE  BRACKELEN 


42.    BLIND  MAN'S  BUFF, 


43.    POMERANIAN  DOG, 


44.    PARENTAL  ALARM, 


46.    PIGEONS, 


2G  X  32    F.  DE  HEUVEL 


10x14    HENRIETTE  RONNER 


10x8      HENRIETTE  RONNER 


xio    F.    VANSEVERDONCK 


.Ml 
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46.  SHEEP, 


8x10  F.  VANSEVERDONCK 


47.  MARKET  SCENE  IN  HOLLAND,  1  .,0  x  40  P.  VANSCHENDEL 

(Moonlight)  J 


48.    MESMERISING, 


24  X  10    C.  VENNEMAN 


65. 


49.    ENVIRONS  OF  ANTWERP,  \     3,3  x  27    F.  CRABEELS 

(Sunday  Afternoon)  ) 


50.    CATHEDRAL,  INTERIOR, 


•r^  X  2T    GENISSON 


51.    DUTCH  TRADER  TOWING  \ 

A  T^TSHING  BOAT  OFF  DOVER,  i 


;;i  X  M    H.  K.  TAYLOR 


52.    A  VILLAGE  MARKET  SHOP, 


30  X  U    J.  E.  MASUREL 


53.    THE  NURSE, 


Kixll    C.  J.  GRIPS 


54.    THE  MOTHER, 


Uxl-i    C.  J.  GRIPS 


55.    THE  COURTSHIP 


12  X  U    C.  J.  GRIPS 


56.    "TETE-A-TETE,"  - 


11  X  19    A.  F.  HEYLIGERS 


57.    THE  NECKLACE, 


F.  MOORMANS 


58.    EXPECTATION, 


,)  X  15    B.  WEISER 


59-    WILD  FLOWERS, 


19  X  15    B.  WEISER 


60.    STOLEN  PLEASURE,  - 


15  X  12    NOTERMAN 


ft!      TOSEPH  and  THE  VIRGIN  MARY,  | 

(the  central  ligures  in  VanSchen-  I     .^^  ^  20    P.  VANSCHENDEL 
del'H  picture   of  the   '^Adoration 
of  the  Shepherds,")  i 


62.    HAWKING, 


WAGNER 


63.    THE  SMOKER. 


'i\ 


64.    Tlir  DRINKER. 


65. 


HOLY  FAMILY,  copy  ftom  Andrea  del  Sarto,  by  PETRINI. 


66     THE  VIRGIN  AND  CHILD,  with  St.  John  and  St.  Francis, 
Copy  from  Andrea  del  Sarto,  by  PETRINI. 

67.  CAPUCHIN  MONKS  AT  PRAYER,  copy  from  CHIARI. 

68.  BURIAL  OF  A  CAPUCHIN  MONK,  copy  from  CHIARI. 


69. 


LANDSCAPE,  copy  from  SALVATOR  ROSA. 


70.  LANDSCAPE,  copy  from  SALVATOR  ROSA. 

71.  LA  SAINTE  VIERGE  AU  CHARDONNERET,  copy  from  RAPHAEL. 

72.  MADONNA  DELLA  SEGGIOLA,  copy  from  RAPHAEL. 


BRONZES. 

FORMIiXCi     PAliT    OF    TlIK    <;ilil5    nhK^UKHT. 

73.  THE  BOAR  HUNT MORRIS 

I'AIIIS. 

74.  JENEAS  CARRYING  HIS  FATHER  FROM  THE      I     TiAT?Tn?-nTT?TM 

DESTRUCTION  OF  TROY  /     ^ARBEDIEN 

75.  CLEOPATRA -        BARBEDIEN 

76.  ORESTES  AND  IPHIGENIA        -  ....       TIEVANT 

77.  ELIEZAR  AND  REBECCA    ------  TIEVANT 

78.  VASE .        .        -        .  BARBEDIEN 


PICTURES— TITE  PROPEKTY  OF  THE  ASSOC 'lAl  TON. 


79.    SCENE  IN  THE  THOUSAND  ISLANDS 


O.  R.  JACOBl 

TOKONTll. 


80.  VIEW  IN  CORSICA 


C.  J.  WAY 

i.itki:m:- 


81.    HOLLYHOCKS 


82,  HOUSES  OF  PARLIAMENT  AT  OTTAWA 

83.  THE  SACRAMENTO  VALLEY  (Sunset) 

Presented  by  the  Artist. 


J.  FOWLER 

TUUONTl). 

O.  R.  JACOBl 

TOIiONTO. 

A.  BIERSTADT 

NKW    YOlili. 


84.    THE  SPLUGEN  PASS,  Tyrol 


O.  J.  JACOBl 

TdliclNTd. 


i'rcsented  by  Ur.  John  McLennan,  M.F. 


LOAN   COLLECTION. 

OIL  TAlNTlNdS. 

Pi(  tiiios  iiiiiikc'd  witli  an  iistorisk  *  are  for  sale.    The  Secretary  will  ijive  iuformafion  as  to 

price,  tte.,  on  application. 

100.  WHISTLE  AND  I'LL  COME  TO  THEE,  MY  LAD  -      J.  MICHIE 

101.  AT  HAMil  WI  THE  BAIRNS J.  C.  WAITE 

102.  THE  ACQUITTAL            A.  SOLOMON 

103.  LANDSCAPE  AND  CATTLE PROF.  VOLTZ 

MUNICH. 

104.  WILD  FLOWERS  ........       -p.  DURCK 

MUNICH. 

105.  VIEW  IN  VENICE  -  J.  BUNNEY 

VKMCK. 

106.  BARBOX  AND  POLLY  (Mugby  Junction)     -       -       -       A.  DIXON 

LONDON. 

107.  THE  CHURNER V.  LAIN3 

PAWS. 

108.  REFLECTION    -       -        -       -  w.  LOW 

PARKS. 

109.  THE  PET  KITTEN  -...--       E.  HOLMES 

LONDON. 

110.  SHEEP  (interior) G.  LAFENESTRE 

PARIS. 

111.  NOON  DAY  CASILEAR 

NEW  YORK. 

112.  EARLY  MORNING  -  -        -       .  -       J.  M.  HUNT 

NKW  YOBK. 

113.  WIND  AGAINST  TIDE  -       -  -       -        E.  C,  WILLIAMS 

LONDON. 

114.  CATTLE  -        P.  WAINWRIGHT 

LONDON. 


115.  AFTER  THE  STORM F.  MUSIN 

PAKIS 

116.  SHEEP     -        -       -        - C.  W.  GEBLER 

117.  THE  MORNING  AFTER  THE  STORM  -        -        E.  JACOBSEN 

nussKLnoKi'. 

118.  SUNDAY  EVENING L.  VARN 

119.  FRENCH  FARMSTEAD E.  VERDIGEN 

120.  MAY  DAY— Dance  of  Roman  Girls      -       .       -       .       HEULIiANT 

I'AHIS. 

121.  GIRL  AND  KID M.  MARIS 

TIIK   IlACil'K. 

122.  FAMILY    OF   FISHERMEN  READING   THE)  JULIUS  HUBNER 

SCRIPTURES <  lAKis. 

123.  GAULS  PURSUED  BY  ROMANS        -       -        -       E.  V.  LUMINAIS 

I'AlilS 

124.  SCENE  IN  VERONA  from  ROMEO  &  JULIET      -      FREDERICKS 

XKH-  YOUK. 

125.  THE  FORD.— View  on  the  Androscoggin    -       -       A.  F.  BELLOWS 

Ni:\v  yoRK. 

126.  OCTOBER  PARTON 

KKW   YORK. 

127.  LANDSCAPE  AND  CATTLE     -      -   -   -   HINCKLEY 

lioSTCIN 

128.  REST  BY  THE  WAY J.  SANT 

i.oNnoN. 

129.  WHITTLING WYATT  EATON 

NEW  YORK. 

130.  ON  THE  GODBOUT H.  SANDHAM 

JIONTRKAI,. 

131.  A  FARM  YARD -         J.  DEARMAN 


132.  ON  THE  COAST  OF  H?]LIG0LA3MT^  -  -        H.  MERIUS 

133.  A  GIPSY  PARTY  -        -       -        -       -        -        -         O.  R.  JACOBI 

TIIHdNTO' 

134.  ST.  LAURENT  (Brctagnc) C.  KUWASSEG 

135.  THE  BIRD'S  FUNERAL E.  LE  JEUNE 

I'Arn.s. 

136.  THE  REHEARSAL A.  SEITZ 

MIMCll. 

137.  SHEPHERD  AND  SHEPHERDESS    -   -   -   -   C.  RAUPP 

MINICH. 

138.  INTERIOR      -  -        .        -        -       -        -       R.  S.  ZIMMERMAN 

MIMCll. 

139.  APPLE  THIEVES J.  MILLER 

MINICH. 

140.  GRANDMOTHER F.  KELLER 

Mi-Nirii. 

141.  SICK  CHILD -     H.  RHOMBERG 

MIMCll. 

142.  LANDSCAPE,  (Wales)       -       -       -       -       -       JAMES  PEEL,  R.  A. 

I.ONMKIN. 

143.  LANDSCAPE, VON  SIEVERDONK 

144.  LANDSCAPE,  (Surrey)       -       -       -       -       -      JAMES  PEEL,  R.  A. 

l.UXDOX. 

145.  HABITANTS  PURSUED  B/  WOLVES       -       -  W.  RAPHAEL 

MOXTltKAl,. 

146.  THE  HAY  FIELD F.  W.  HULME 

I.OXUON'. 

147.  CATTLE ALFRED  GRAY,  R.  H.  A. 

148.  CROSSING  THE  CAMPAGNA A.  VERTUNI 

ROMK. 

149.  TIRED  OUT C.  BARILLI 

KO.MK. 


; 

ii .. 


150.  POMPEIAN  INTERIOR      -        -       -        -  -        -        G.  SCIUTI 

KOMK. 

151.  LANDSCAPE  WITH  SHEEP    -    DEVOGEL  &  VERBOECKHOVEN 

152.  LANDSCAPE  WITH  HORSE     -        -        -       E.  VERBOECKHOVEN 

153.  MARINE  -       -         H.  KOEKKOEK 

154.  GREENOCK  QUAY  WITH  SHIPPING     -        SAM.  BOUGH,  R.S.A. 

155.  A  HIGHLAND  LANDSCAPE    -        HORATIO  McCULLOCII,  R.S.A. 

156.  THE  PEEP  SHOW  JOHN  BURR 

l.dNlMl.N. 

157.  THE  HOUR  OP  PRAYER ALFRED  HILL 

I.DMMl.N. 

158.  A  STUDY G.  P.  CHALMERS 

159.  WILD  CATTLE  IN  CONNEMARA        -       ALFRED  GREY,  R.H.A. 

160.  ON  THE  CONWAY     -  B.  F.  LEADER 

1,1  IX I II IX. 

161.  THE  OLD  ARMOURER      -        -        -        -  K.  J.  LITSCHAUR 

162.  COUNTING  THE  LAMBS HARRY  MOORE 

163.  HUNTING  AT  FONTAINEBLEAU    -        -       -  -      A.  DE  GESNE 

164.  VISIGOTH  WARRIOR E.  V.  LUMINAIS 

165.  LANDSCAPE P.  R.  LEE,  R.A. 

166.  THE  BRIDAL  CROWN      -        -       -       -       -       -       A.  TIDEMAND 

167.  NEW  YORK  HARBOUR  IN  WINTER       -       -       -         E.  MORAN 

NEW  YORK. 


168.  BETWEEN  TORCELLO  AND  VENICE       -        -        -  C.  J.  WAY 

160.  THE  BIRD'S  NEST V.  CHEVILLIARD 

170.  THE  HARBOUR  OF  CHRISTIANIA      -        -        -        -     H.  F.  GUDE 

171.  WAKE  UP      -       -        - .T.GERARD 

HAKIS. 

172.  HOMEWARD  BOUND E.  VAN  MARCKE 

173.  THE  SHEPHERDESS J.  F.  MILLET 

174.  THE  MORNING  BATH W.  P.  BABCOCK 

I'AHIS. 

175.  ON  THE  CONWAY B.  F.  LEADER 

LONDON. 

176.  CHICKENS      .       -        -       - A.  F.  TAIT 

NKW    YOHK. 

177.  A  WET  DAY C.  PITTARA 

178.  THE  GUARDIAN  ANGEL     -        -       -  -       W.  P.  BABCOCK 

PARIS. 

179.  SHEEP SCHENCK 

180.  PORTRAIT WYATT  EATON 

NKW   YORK. 

181.  COMPASS  COVE       -        - A.  W.  WILLIAMS 

LONDON. 

182.  RETURNING  HOME L.  RIVERS 

183.  THE  COMING  STORM -  J.  WENQLEIN 

MUNICH. 

184.  THE  CHURCH  OP  ST.  QEREON  (Cologne)     -         A.  W.  BREWER 

185.  CATTLE L.  HENZELL 


I 

ii 


180.    IN  THE  FOREST  (Early  Morning) 


J.  WENGLEIN 

MLMCII. 


187.    RETURNING  HOME 


VOGT 


188.    NOON-DAY  REST 


W.  JAY 


189.    LANDSCAPE 


J.  NEWTON 


190.     'A  PIKE 


T.  M.  MARTIN 

THHtlNI'CP, 


191.    GATHERING  BEECH  NUTS 


192.    HEAD 


19.'}.    HEAD 


195.    A  HIGHLAND  FORAY 


J.  R.  ASHTON 

I.OXIIIlV. 

BONIPAZZI 


BONIFAZZI 


194.    A  DISASTER-GOING  TO  MARKET  C.  H.  POINGDESTRE 


R.  BEAVIS 


■K 


19b.    LES  AMIS 


V.  TORTEZ 


197.    ON  THE  THAMES,  NEAR  PANGBOURNE 


PARTON 


198.    THE  KITTEN 


199.    "ALMA  QUIES " 


201.    IN  THE  FOREST 


G.  DEJONGHE 


MACLARE"^ 


200.    HIGHLAND  DROVERS  AFTER  A  STORM         -         RICHARDSON 


LINDSTROM 


202.    CATTLE 


HENZELL 


203.    AUTUMN 


WENGLEIN 


204.    DELL  IN  YORKSHIRE 


205.    NOON-DAY  REST 


206.    IRISH  GIRL 


207.    FRUIT 


•      E.  HOLMES 

.       .       W.  JAY 

E.  T.  COBBETT 


W.  HUGHES 


208.    LANDSCAPE 


CARL  HETZ 


209.    WIND-MILL  IN  HOLLAND 


MUSIN 


210.    BALLAHOOLISH 


211.    BARN- YARD 


J.  A.  HOUSTON 


P.  L.  COUTURE 


Y' 


212.    PET  RABBIT 


213.    A  BEGGAR  GIRL 


T.  GERARD 


T-  FORBES 


214.    EARLY  MORNING  AT  HARLOTT 


215.     'OLIVIA 


216.     "OJIBWAY  INDIANS  GAMBLING 


217.    EARLY  MORNING,  Welsh  Coast 


218.     'LAKE  NIPIGON 


DELESSARD 


MRS.  SCHREIBER 


F.  A.  VERNER 


NICHOLSON 


F.  A.  VERNER 


219.    'GATHERING  SEAWEED— Coast  of  Nova  Scotia    -    H.  SANDHAM 


220.    LANDSCAPE A.  F.  BELLOWS 


i  I 


221.  THE  KILL  IN  THE  FOG 


CAPT.  LUTYENS 


222.  INVERARAY-Vicw  up   Olcn    I  h.r.  h.  THE  PRINCKSS  LOUISE 

Shira.    (Out-door  SkctchOH)     ' 

223.  PORTRAIT     OP      ELIZABETH  1 

niTT^NlNG.  of  CuHtlo   Cooto,  

SoBCommon,  DuchcsH  of  Ha-    H.  R.  H.  THE  PRINCESS  LOUISE 
miltou  und  Duchess  of  Argyll  | 
(from  a  Pastel  of  1770.)  J 

114.    NEAR  TREVES- Evening QUINAUX 

HAWKSETT 

22r.      'FRUIT         .        -        -        - 

220.    MEDITATION  VERSUS  CONVERSATION      -     Wm.  8HAYER,  Sr. 

227.  BRETON  FISHER-GIRL        - LAFORT 

KNAUia 

228.  A  STUDY       ,       '        -        - 

229.  EARLY  MORNING  AFTER  A  STORM  -        •       RITCHIE 

.        .        -       A.  F.  BELLOWS 

230.  LANDSCAPE        -        -        "        " 

231.  LANDSCAPE  NEAR  COMPTON  -       -       -       A.  F.  BELLOWS 

232.  LAKE  MEMPHREMAGOG  -  '        "       A-  F-  BELLOWS 

A.  F.  BELLOWS 

233.  THE  LOST  CHILD  -        "        "        " 

O.  R.  JACOBI 

234.  HARVEST  MOON  -        -        ■       - 

DUNCANSON 

235.  LANDSCAPE     -  -        "       '        ■ 

.       .       -       KRIEGHOFF 

236.  LANDSCAPE  .        -        -       -        - 

F.  ADAM 

237.  THE  STABLE 

M   MULLER 

238.  BAVARIAN  WEDDING         -       -        -        - 


2M.    CONWAY  CASTLE 


240.      A  KACE  FOR  LIFE 


241.    'TlIK  WAY  TIIllOUGII  THE  WOOD 


242,    PORTRAIT  OF  QENT^T^AL  J.  P.  BIRD,  Madras  Army 


243.    PORTRAIT 


ITARGITT 


n.  BIRD 

MDMKKAI,. 


244.    HIGHLAND  CATTLE 


245.    ITALIA  N  LANDSCAPE 


246.    PORTRAIT 


247.     -STREET  VIEW  IN  QUEBEC 


y  4.  /^i-  i.  A* ,  ^f^^  ,*  ^  ^  «^  ^'J 


H.  BIRD 

MuMliKAI.. 

II.  BIRD 

MOM'RKM.. 

H.  BIRD 

C.  JONES 


C.  POINGDESTRE 
WYA TT  EATON 


J.  W«8TON     S-. 

M(i  KAL. 


/' 


/  /o 


' 


^VATER    COLOURS. 

200.    LANDSCAPE J-  B-  MILLE'l' 

261.  bllEEP -        -        -       -        G.  SHALDEBN 

I.ONMKIX. 

262.  THE  FERRY  -  -       -  -       •       -       G-  DODGSOI'i 

1. 1 IX I II IX. 

263.  SAN  LORENZO,  (Nuremberg  )  -       -       -       "       "       ■       ^-  HAGII 1 1 

264.  WELSH  MOOR DE  L'AUBINIER*: 

I'AHIS. 

265.  CAFE  AT  DAMASCUS -    CARL  WERNER 

« 

266.  HAY  FIELD "        BIRKET  FOSTE.H 

I.OMMIN. 

267.  A  MOUNTAIN  TORRENT        -       -        -  J.  W.  WHITTAKEL 

268.  A  WELSH  MOOR J.  W.  WHITTAKEK 

269.  LANDSCAPE     - -       -        -    G.  PIET-]'.:. 

TARIS. 

270.  LANDSCAPE     -  - G-  PIETTE 

I'ARIS. 

271.  LANDSCAPE -       -    G.  PIETTE 

I'ABIS. 

272.  DOGS       -        -       -        -        -        -        ■       -        ■        -  DEPEIGNE 

273.  FOX  HOUNDS   ■  -        -       -        -        "        "        "        ^^  PEIGNE 

274.  THE  CRITICS DAUMIEB 

I'AHIS. 

275.  TIGER,  (Taking  a  Breath  of  Morning  Air)    -       -       -       -    BARVE 

276.  THE  GIRDLE  WEAVERS CARL  WERNER 


279. 


277.  SHEEP      -       - G.SHALDERS 

LONDON. 

278.  ON  THE  COAST  OP  DEVOi" W.  WILLIAMS 

Lo>n)oN. 

279.  ON  SUFFERANCE     -       - J-  KNIGHT,  B.A. 

280.  GULL  LAKE     -        -        -       -. O.  R.  JACOBI 

lORONTO. 

281.  SHEEP G-  SHALDERS 

282.  GOOD  AS  A  MOTHER T.  TRAYBR 

283.  GOOD  NIGHT T.  TRAYER 

284.  LINDA  DI  CHAMOUNI COMPI 

285.  SUNBURY  WEIR    -        -       -       -       -       -       -       -       J-  WHIPPLE 

LONDOW. 

280     A  COITNTRY  ROAD -      J.  PELHAM 

UVERPOOL 

287.  LA  SOUBRETTE J-  C-  PLAYPAIR 

LONDON. 

288.  OLD  MILL  AT  STREETLY       -       -        -        -        J.  C.  BEETHOLME 

289.  BERNE     -       - J-  HARDY,  Jr. 

LONDON. 

290.  AINSDALE  WINDMILL   -       -        -        -        •        -      J.  W.  WALKER 

SOUTHPORT. 

291.  BERNKASTEL -   ERNEST  GEORGE 

LONDON. 

292.  NEAR  BARMOUTH,  (N.  Wales)    -      PEARSON  &  WAINWRIQHT 

NKW  YORK. 

294.  THE  COTTAGE  PORCH F.  SLOCOMBE 

LONDON. 


295.  THE  BEACH  AT  HASTINGS 


296.  SKETCH  IN  THE  PYRENEES 


297.    f  PEEBLES,  from  near  Neidpath  Castle 


298. 


ST.  MARY'S  LOCH 


L.  F.  MILLS 

LOSnoN. 

B.  VIVAUT 

I'AKIS 

P.  PATON 


P.  PATON 


(Two  original  drawings  for  the  Abbotsford  Edition  of 
the  Waverlcy  Novels— St.  Ronan's  Well) 


299.    'ON  THE  LAGO  MAGGIORE  (Evening) 


300.    A  MOUNTAIN  TORRENT 


D.  FOWLER 

TORONTO. 

SAM.  BOUGH,  R.S.A. 


301.    A  COTTAGE  near  Stockbridge,  Edinburgh      PATRICK  NASMYTH 


302.    BAZAAR  IN  CAIRO J.  S.  DRUMMOND 

LONDON. 


303.  STREET  SCENE 

304.  GALHAMPTON  FERRY 

305.  A  WELSH  MOORLAND 

306.  ON  THE  GLASLYN 

307.  HEAD  OP  DERWENTWATER 

308.  HARLECH  CASTLE        -       - 

309.  PERN  GATHERERS    - 


■       J.  HARDY,  Jr. 

LONPON. 

S.  p.  JACKSON 

LONDON. 

E.  M.  WXMPERIS 

LONDON. 

H.  C.  PIDGEON 

LONDON. 

A.  POWELL 

LONDON. 


C.  PEARSON 

LONDON. 

T.  H.  McKENAN 


310.    A  STIFF  BREEZE 


C.  TAYLOR 


311.    LANDSCAPE 


C.  McARTHUR 

LONDON. 


rM»^-* 


312.    A  MOUNTAIN  TORRENT 


C.  S.  MILLARD 


313.  PERUVIAN  MANAKIN H.  BEIOHT 

314.  I^NDSCAPE       - '^•'^r^'' 

315.  PIOEOHS ^  =«'°HT 

_„.^«  ...       -       P.  A.  VERNER 

316.  *BUFPALO     -       - 

317.  'TWILIGHT  (Lake  of  the  Woods)         -       -       -  F-  A.  VERNER 

318.  -LAC  DES  MILLE  LACS         ...       -       -  F.  A.  VERNER 

319.  'ROCKY  PORTAGE,  Nipigon  River       -       -       -  F-  A.  VERNER 

320.  LOCH  MAREE        -        - ^-  ^'  ^^"^ 

321.  KINLOCH  EWE A.  W.  HUNT 

322.  MOEL  SLABOD  -       -       -       "       "       "       "        '  A.W.HUNT 

323.  SNOWDON  GLYDER  PAWR      -       -       *  '  A.  W.  HUNT 

324.  ON  THE  RHINE      --------  A.  W.  HUNT 

325.  DOLWYDDELAN  CASTLE A.  W.  HUNT 

326.  A  SOLITUDE-MOUNT  DESERT,  (Maine)         -       -  C.  J.  WAY 

327.  SKETCH  ON  THE  OTTAWA O.  U.  JACOBI 

328.  -CHESTER  CATHEDRAL       -       -       -                       -  A.  RIMMER 

329=    'A  BIT  IN  CHESTER ^-  MMMER 

330.    'STREET  SCENE A.  RIMMER 


331.  'STREET  SCENE ^-  DIMMER 

332.  'A  SUMMER  EVENING D.  E.  GRANT 

UUNTRBAI.. 

333.  'THE  GORGE-SHAWENEQAN,  (St.  Maurice)      -      D.  E.  GRANT 

MdNTKKAI,. 

334.  'TWILIGHT  ON  THE  OTTAWA       -       -        -       -       D.  E.  GRANT 

MIIXTUKAL. 

335.  'SUNSET  ON  LAKE  ST.  LOUIS         -        -        -       -       D.  E.  GRANT 

.MONTRKAI.. 

336.  "COMING  WINTER       -----       D.  E.  GRANT 

MONTKKAl.. 

337.  VIEW  ON  THE  ST.  LAWRENCE     -       -        -       -       D.  E.  GRANT 

montr+:ai.. 

338.  NEAR  PORTLAND C.  J.  WAY 

339.  CAPRI -   -   -   -   E.  F.  COMPTON 

LITKRPOOL. 

340.  BOHEMIAN  LANDSCAPE      -       -       -        -       -       E.  F.  COMPTON 

LIVtRPOOL. 

341.  KONIGSEE  -       -       -        -       -  -        "       E.  F.  COMPTON 

l.IVKRPdUI/. 

342.  THE  RAIDERS -       -       -       CATTERMOLE 

LONDON. 

343.  LAKE  IN  THE  MIST BOISSEREE 

LIVERPOOL. 

344.  VENICE    -----------        J-  HARDY 

LONDON. 

345.  VIEW  OF  MONTREAL  FROM  COTEAU  ROUGE     -     J.  DUNCAN 
34e.    RED  RIDING-HOOD -       -       A.  HILL 

347.  MALVERN  CHURCH EMMA  NORMAN 

348.  PURLYHALL EMMA  NORMAN 


349.  LITTLE  MALVERN  CHURCH         -       -       -         EMMA  NORMAN 

350.  FRESH  WATER  GATE EMMA  NORMAN 

3BL    BEECH  WOODS EMMA  NORMAN 

352.  LITTLE  MALVERN EMMA  NORMAN 

353.  COAST  SCENE         - EMMA  NORMAN 

354.  CASTLE  HILL.  (Hastings;    -----       EMMA  NORMAN 

355.  ALUM  BAY "       "       EMMA  NORMAN 

356.  RESTORED  TO  FAVOUR        -       -        -        .        T.  A.  RICHARDSON 

357.  A  STIFF  BREEZE         -        -       -  -        -       -         H.  E.  TOYER 

358.  ON  THE  LOOKOUT ^'  SANSOM 

359.  CHARGE  of  the  2nd  DRAGOON  GUARDS,   1      ORLANDO  NOIRE 

WATERLOO  / 

360.  CHARGE  of  the  2nd  DRAGOON  GUARDS,   1      ORLANDO  NOIRE 

WATERLOO  J 

36L    IN  CAMP,  4th  HUSSARS ORLANDO  NOIRE 

362.  5thLACENRS "       ORLANDO  NOIRE 

363.  •SCHOOL  BOYS  TAKING  ADVANTAGE \  j,  WESTON 

OF  THE  EARLY  STAGE  / 

364.  LITTLE  DUCKS J-  HARDY,  Jr. 

365.  WILD  FLOWERS J-  HARDY,  Jr. 


366.  CRAIG  MILLAR  CASTLE  .       .        ^       -       W.  PATON,  R.S.A. 

367.  ASSASSINATION  OP  JAMES  I.,  Scotland  SIR  NOEL  PATON,  R.S.A. 

368.  ON  THE  COAST  OP  HOLLAND  -       -       T.  L.  ROWBOTHAM 

369.  A  GALE  OPP  PEMBORTH  COVE  (Cornwall)         -       -       J.  NASH 

370.  INDIAN  MOTHER  AND  CHILD         -        -        -        HILDEBRANDT 

371.  ALflNE  LANDSCAPE TELGER 

372.  ST.  LAURENT  (Rouen) T.  C.  DIBDEN 

373.  STREET  IN  ROUEN T.  C.  DIBDEN 

374.  'TRARBACH  ON  THE  MOSELLE       -        -       -       -        D.  FOWLER 

TORONTO. 

375.  'GLADIOLUS  AND  CHINA  ASTERS         -        -        -       D.  POWLER 

TORONTO. 

376.  'GLADIOLUS     -       - D-  FOWLER 

TORONTO. 

377.  'CHINESE  BOAT  from  a  Sketch  in  China        -       -       D.  POWLER 

TORONTO. 

378.  'ON  THE  LAGO  MAGGIORE  (Morning)  -       -       D.^O\i^LER 

TORONTO. 

370.    -LANDSCAPE J.WESTON 

MO.VTRRAL. 

380.  VIEW  ON  THE  ST.  LAWRENCE       -        -       -        -      D.  E.  GRANT 

MONTREAL. 

381.  'BLUE  JAYS        -        - "         T.  M.  MARTIN 

TOFONTO. 

382.  •MAI>L.*BB  DUCK      -        -        -       -        -        -       -       T.  M.  MARTIN 

TORONTO. 


THE    LOAN   COLLECTION. 


The  Council  desire  to  express  the  thanks  of  the  Association 
to  the  Ladies  and  Gentlemen  who  have  kindly  lent  Works  of 
Art  for  exhibition  and  have  thus  contributed  to  the  pleasure 
and  instruction  of  the  public  in  general.  In  recounting  the 
names  of  those  who  have  manifested  so  generous  an  interest 
in  the  objects  of  the  Association,  they  feel  especial  pride  in 
including  that  of  Her  Royal  Highness  the  Princess  Louise,  who 
has  not  only  consented  to  assist  His  Excellency  the  Governor 
General  at  the  inauguration  of  the  Gallery,  but  has  graciously 
contributed  to  the  loan  collection  two  paintings  from  her  own 
easel,  and  therefore  appears  at  the  opening  of  the  new  Gallery 
in  the  threefold  capacity  of  patroness,  contributor  and  artist. 


M'lMES    OF  COJVTEIBUTOES. 


H?:r    royal    highness  the    princess    LOUISE. 


MR.    R.    H.    ANGUS. 
HON.    J.    J.    C.    AliBOTT. 
MR.   A.    BOYER. 

"       H.    BIRD. 

"      ALEX.    BUNTIN. 

"      THOS.    CAVERHILI,. 

"      G.    CHENEY. 
HON.    M.    H.    COCHRAN*;. 
MR.    C.    CHILDS. 

"      THOS.   CRA.MP. 

"      G.    A.    DRUMMOND. 
MISS   FROTHINGHAM. 
MRS.    HALDANE. 
MR.   JOHN   HOPE. 


MR.  JAMES    HUTTON. 

SIR  FRANCIS    HINCKS. 

MR.  K.    W.    HENSHAW. 

"  \V.    F.    KAY. 

"  D.    LAW 

"  HENRY   LYMAN. 

"  F.    S.    LYMAN. 

"  J.    THOS.    MOLSON 
HON.  MR.  JUSTICE  MACKAY. 
MR.    JOS.    MACKAY. 

"  P.    MILLER. 

"  D.  LORN  MACDOUGALL 

"  J.    S.    M<^LACHLAN. 

"  T.    M.   MARTIN. 


REV.    CANON    NORMAN. 
MR.    WM.    NOTMAN. 

"      PETER    REDPATH. 
MISS   RIMMER. 
MR.    C.    E.    SEYMOUR. 

"      H.    SANDHAM. 

"     GILBERT  SCOTT. 

"     F.WOLFERSTAN  THOMAS 

"     ALEX.    URQUHART, 
REV.    G.    H.    WELLS. 
MR.    ANDREW    WILSON. 
,      "      J.    WESTON. 

"      D.    A.    P.    WATT. 
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